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WELSH MUSIC— No. XI. 



To the Editor of the Cambro-Bmtow. 

Sir,— " Plygaid y Bedol,"— The Bend of the Horse-thoe.— 
This air is given in two ways in my old collection— and both dif- 
ferent from the one in Jones's book. The style is lively, but not 
very melodious, and faT inferior to " Plygaid y beddfach," the 
Bend of the Little Horse-shoe, which is a very beautiful air, and is 
frequently performed by the Welsh Harpers. 

" Gorddinam" is an Air, which I have never met with before, 
—very plaintive, and containing some scientific modulations, but 
adapted only for songs on serious subjects. 

" Gramwndws Galia" is another stranger to me; but it is 
purely Welsh, partaking both of Dafydd y Gareg Wen and 
Morfa Rhuddlan, — and, like the preceding melody, very well 
calculated for mournful subjects. 

" Farewell Philip Ystwyth"— Nimble Philip's Farewell. This 
is the air, which Owen Davies performed at the Wrexham Eis- 
teddfod, and, like a silly loon, without variations, so that, al- 
though the melody was admired for its elegance and sweetness, 
the lack of a few brilliant passages caused it to pass without much 
notice. The first part commences precisely like Pen Rhaw, and 
the second for four bars like the 2nd strain of Merch Megen, but 
the third part is an original composition, which would not discre- 
dit a Handel. 

" Erddigan Gwenlliant"— Tie Song of Gwenlliant. Gwenlliant 
was the daughter of Gruffydd ab Cynan, and wife of Grufiydd ab 
Rhys, Prince of South Wales. After the death of her husband, in 
1 137, she led her own troops to battle and was killed, (vide W.O. 
Pughe's Cam. Biog. p. 158.) If this melody have any reference 
to the above distinguished heroine, it must be very ancient ; — it 
certainly has a bold martial character, and would make a good 
march. The arrangement of it reminds me of Handel's choruses : 
— it is a fngue all through — by fugue is meant, that the bass 
takes up the subject, or melody, after the treble, &c. 

" Meillionen." — The Trefoil. — This beautiful Air was a great 
favourite with the late Sir W. W. Wynn, and is, consequently, 
well known in Wales as " Sir Watkin's Delight."— It used to be 
danced in the dancing days of the Cymry, particularly as a horn- 
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pipe ; — but, when played slow, it is an elegant flowing melody. 
— The " Heroes of CymTu," -which appeared in No. 14 of the 
Cambro-Briton, page 89, was adapted to this Air, and sung at 
the Wrexham Eisteddfod. There are some beautiful variations 
to Meittionen by the late Mr. Parry. 

" Mael Syms." — This Air is given in two ways : — it is in the 
Style of Gotddmam, and very little known, I believe ; at least I 
never recollect to have heard it played. 

I have now noticed the whole of the tunes contained in my 
" Old Book." — In my next I shall commence with those Airs, 
which I intend to introduce in my " Second Volume of Welsh 
Melodies with English Words." 1 remain, Sir, 

Your humble servant, 

Newman Street, Feb. 12, 1821. John Parry. 

THE MISCELLANIST.— No. X. 



WELSH PROSODY. 

To the Editor of the Cahbro-Bkitos. 

Sir, — Observing some strictures, in the Cambko-Briton for 
this month*, upon the Welsh .system of versification, as esta- 
blished about the middle of the fourteenth century, I was much 
surprised at an account, in the introduction to the Nibeiungen 
Romances, the Mabinogion of the Teutonic Nations, page 17, 
exactly describing a similar system, commencing at the same pe- 
riod ; and I presume, Mr. Editor, on considering the following 
extract, *you will agree with me, that the coincidence is highly 
curious :— 

" A system of the most singular kind gradually overspread the 
whole country" of Germany, " blasting every exertion of genius, 
and banishing all the playful and wild products of imagination. 
— Poetry became severe study, and was almost confined to the 
horde of mechanics, who measured lines by the yard, constituted 
guilds, with masters, treasurers, and other officers, and in their 
metrical court passed judgment upon any member who did not 
conform to their established rules and regulations. Versifiers (for 
poets there were none, or but a very inconsiderable number 
amongst them,) had to pass through the degrees of apprentice and 
journeyman, before they received the envied title of master." 

» See No. 17, p. 207-8.— Ed. 



